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PAWING THROUGH |} ONLY, YOU 
THE DOLLAR BINS /] CAN NEVER 
UCH FUN FIND THE 
ENDINGS TO 
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MULT I- ISSUE 
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ALL COMIC BOOK 
CREATORS THINK 
THEY’/RE GENIUSES 
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YOU MAKE UP 
&a YOURSELF / 


MULTIMENSIONS, { 
GEN AND SIMON. 


--, PARODIES, 
AVATARS, 
CHEAP 
IMITATIONS, 
OUTRIGHT 


BUT GOOD LUCK 
FINDING THE 
PROMISED K/NG - 
SIZED ANNUAL 
--I/M BEGINNING 
TO THINK IT 
DOESN!'T Ex/ST 
ATALL / 


TAKE THESE 
HALF -DOZEN 
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DATED "/963”/ 
THEY SEEM TO 
BE RELATED, 
AND BUILDING 
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DO YOU SUPPOSE 
THIS STORY HAS 
AN END/NG IN 


REALITY, AUNT 
CLARISSA ? 


BE CAREFUL WHAT YOU 
WISH FOR, KIDS / IT 
MIGHT NOT TURN OUT 
THE WAY YOU EXPECT 7% 
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CYCLOBST7ER, 
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STILL, I'M FURIOUS Y EASY ONTHE 
THAT MY MEMORY _/ BUG WICE, 9\ 
ESCAPES ME // )\ BLACKIE’ K) 


I KNowimaA X But FoR Wow, | [zim BoCTOR 
T UNDERGROUND, 

BUT YOU CAN 

CALL ME... [<4 


PATR/OTIC YOU CAN JUS 


OUTLAND/SH, 
LIKE A MASH- 
UP OF YANKEE 


TRIPPING 
OUT ON THIS 
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AS LONG AS 
I/M NOT UNDER 
ert: 


7 << SORRY, HUBBY! 
I/M ALL LEGS 


ce” SON 


FEAR NOT / 
FOR I AM 
ETERNAL 


QUETZAL 
CoOATLL 
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TIM TEIE | | Aske 
TEST TUBE 
THAT WALKS LIKE A 


NATURE 
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IN THE 


-- MAKING 
a (T OVER 
BARGAIN.“ 
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I REMEMBER M/NE 
111, HOW I GOT MY SUPPOSED 
CRACKER CLAW TO BE 2 WHICH 
CAUGHT IN SOME Oo 4CON/C ARCHE - 
FISHERMAN’S 3 TYPE AM TA 
EVOLVING TRAP... AND HAD REFERENCE 
BACKSTORY, | TO CHEW IT OFF’ TO, EXACTLY @/ 
DON'T WE 2 


YOU GO INTO 
SOME GRISLY 
FLASHBACK,,. 


ALIVEs SIXTY-FIVE! 
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\ YES, BUT WHO 
WAS ZI BACK IN 
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DID NOW EVEN 
MATT, 
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OF THIS TR/V/A 
MATTER NOW 27 
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ITS OUTLINES SITS MEANING...| | SPARE ME THE | I MAKE MY 
NO LONGER BEYOND OUR P/IRANDELLO /OWN REALITY 
DISCERNIBLE / 4 | POSTURING... £ 1,, I/M AT THE 
S THE EX/STEN- 7 CENTER OF 
TIAL ANGST / 


BUT WHAT ABOUT WHERE WERE WE 
THOSE OF US WHO : HEADED WHEN 
FEEL HOLLOW TO : ALL OF THIS 
THE /NWVER CORE 
OF OUR BEING ?/ 
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WE'RE A QU/RKY 
QUINTET NOW’ AG ? 
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WHO CAN Z CAN / WE WERE LIMBER LASS HAS THE 
RIGHT IDEA.’ WE NEED 
THAT LONG TOWARD SOME TO KEEP THINGS 
BIG CLIMAX.., MOVING 7 
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ALL OF OUR 
YESTERDAYS, THERE/S 
VERGING ON NO T/ME CHARACTER /S 
TIMELESS LIKE THE AS CHARACTER 
TOMORROW S.” PRESEN TY DOES 7 
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SKETCHED IN, 
WE’/RE FINALLY 
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CONCRETE’ 
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THIS ALL 

LOOKS VERY 
FAM/LIAR /“ 
-- LIKE OUR OLD 
STOMP/ING 
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QUESTION 
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UP BACK AT 
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EXCEPT WHEN 
SOMEONE DOESN'T, 
BELONG // 


BECAUSE 
THERE'S VO 
PLACE LIKE 


HE MUST HAVE 
HACKEP HIS WAY 
IN HERE--PAST 
OUR SECUR/TY 


I NEVER 
SAW THIS 
COMING 7 


VY V7 
AND LET ME 
INTRODUCE 
YOU TO MY 
FAMILY... 


WATCH ME 
SAW A LADY 
IN HALF .“x 


KIT’S HIS ONLY 
SCHTICK .7 
coy eels 


I’M ABOUT ; 
TO BE SPLIT 
FROM MY 
APPENPAGES’ 


THE GUY WHO Y CALL ME,,., THE 
KIDNAPPED \ /NTERPOLATED 
ME*/ BUT I INTERLOPER.Z 
MELTED OUT 
OF YoUR 
LITTLE 


¥* LAST CENTURY / 
--DANDY DON. 
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I KNEW 
BEFORE I,,, 


FAMILY 27 
WE KICKED 
YOU OUT. 
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ji READY TO 
YW, SCRIMMAGE, 


SUDDENLY ,,, 


EVERYTHING 
LOOKS ABOUT 
THE SAME 
TO ME / 


HEY .” 
WHO TURNED 
OUT THE 
LIGHTS ?. 


WE'VE GOT 
THESE 8020S 
ON THE RUN 7 


Lick 
REVERT 
TO MY 
CEPHALOpPOD 
FORM 'CUZ O 
IT MAKES 
FOR A 
BETTER 
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HA’ THESE 
GUYS ARE 
TOOTHLESS .” 


OLD-SCHOOL 
DUDES ARE 

FREAKIN” 
BOGUS ’ 


ANYTHING TO GET 
OUT OF THE FINE 
ART GHETTO/S 


PARKNESS 
IS BETTER 
TO AVOID 

COPYRIGHT 
ISSUES .” 


INA PETR/ 
DISH / 


WE/RE 
ABOUT TO BE 
LEFT ON THE 

CUTTING - 
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WATCH OUT FLOOR ” 
FOR THE 

CHICK WITH 

THE SAMURA/ 
SWORDS.’ 
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WORTH THE WEIGHTLESS... 
THAT'S ONE “J WAITLIST.’ / THEY'RE DIs- 


PLOT - POINT APPEARING / 
RESOLVED’ 


ONLY RANGOM 
WEAPONS, 
ATTRIBUTES, 
ANP COSTUME 
PARTS REMAIN / 


WE ARE THE 
FOUNDERS /” 


JUST WASN'T YOUR 
YEAR, PALS / 
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| NOT OUR YEAR ? 
... WE JUST TOOK 
THEM APART.’ 


THE GAME 

WAS F/XED/ 

WE THREW 
THE F/GHT.’ 


WE COULDA 
HAB TOYS.” 
TIE -(NS 7 
SPIN-OFFS.” 


AT LEASTA 
GRAPH/C 
NOVEL 
COLLECTION/ 


WE HAD SOME \ Y’/DON'T UNDER - 


BETS DOWN 
ON YOU / 
... YOU SAW 
SOME 
DOUGH / 


INSTEAD, WE 4 
GOT A ONE- 
WAY TICKET 
TO BAZOOKA 


YOKE V/LLE/ 


LORD KNOWS, 
I TRIED TO 
GIVE YOU A 
TITLE SHOT’ 


WRITER 


YOU ALONG 
WE GOT YOU,,. 


TOO FAST.’ 


THERE /S A 
PLOT.., THAT 
NO ONE HAS 
EVER SEEN” 


STAND, CHARLEY / 

WE COULPA HAD 

CLASS.” WE COULDA 
BEEN SOMEBOPY / 


WE COULDA 


BEEN... CONTENT 
PROVIDERS 4 


WE ALL BECAME 
DOLLAR-BIN BUMS 
--WHICH IS WHAT 
WE ARE / LET'S 
FACE IT // 


EVER READ, LET 
ALONE DRAW 
,-.NOW YOU CAN 


I PROMISEV 
TO DRAW 

YOUR ANNUAL 
-- IMAGINE 
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THOU SHALT 
NoT TAKE THE 
EFFFABLE ONE'S 
— ie IN / 


Y WHERE DOES HE WS 
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hee WHY HAST 
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FORSAKEN 
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EFFABLE ONE, 
REMEMBER ME 
WHEN YOU CUT 
YOUR BIG 
MOVIE DEAL / 


QUIET “ 
WE/RE ON A 


STILL HAFTA 
MAKE A 
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DEADLINE / 
7 
ZA LIVING. 


BY SPECIAL 
ARRANGEMENT 


1, 1T'S HARD 
ENOUGH, INKING 
WITH YOUR TOES/ 


rp WHILST AE 


BOST THOU NOT 
HATH A F/VE- 


FEAR THE 
EFFABLE ONE? VOLUME 
WE ARE MERE BOOK DEAL 
WORK - FOR- 


WITH 
HIRE HACKS...| BLOOMSBURY’ 


PASS MEA 
KNEADED 


TRULY I TELL YOU, TH/S 
DAY SHALT THOU TO/L IN 
MY PURGATORI/AL BULLPEN,,, 
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TAKE IT FROM ME-- 
HE'S JUST A RUN-OF- 
THE-M/ILL SUFFERING 
m(N GEN/US,., WITH POSSIBLY 
\\ THE GREATEST MARTYR 
W COMPLEX OF ALL TIME / 


WHO CAN TELL, 
UNDER ALL THAT 
HA/R 2/ 
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HE IS R/SEN | JUST CALL ME 
FROM THE "BYRON 
DEAD --IT’S < STARKWINTER" 
THE SECOND, ihe 

THIRD, FOURTH 

OR FIFTH 

COM/NG OF 

THE EFFABLE 


FOR THE VO..WHY THE HELL DIDN/T 
SAKE OF YOU EVER F/N/SH OUR 
K/ING-SIZE ANNUAL 7 
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JESUS CHRIST MEET YOU WHEN ON SOME WATER... 

SUPER TRAMP ?/ K YOU/RE THERE.’ 
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THE EFFABLE ONE 2 1 THEN TAKE 
HAS ABANDONED US eZ A CRAP THAT 
IN OUR DESOLATION “1 STINKETH NOT.’ 


HE'S LEAVING YES, THERE WAS / 
US AGAIN ?/ \ ALTHOUGH You 

,, BUT, ALL LOOKED VERY 
THERE WAS DIFFERENT? 
NO F/NAL 
REVELATION 


IT WAS SUPPOSED \ SOMETHING 
TO BE MORE EP/C, |F NOT 
THAN A TEAM -UP } APOCALYPTIC 
.., MORE THAN A 
CROSSOVER” 


INSTEAD, WE/RES 

THE COM/CS ,, , CONDEMNED 
GROUP ON THE | TO ROAM THE 
EDGE OF EARTH FOREVER 
FOREVER / 
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WHERE ARE WE |] A BLASTED MAY I SUGGEST 
NOW, ANYWAY?L WASTELANDB/ | /MPROV/S/ING 
YOUR ENDING2 


COMICS ARE IT’S ALWAYS ABOUT 
SOMETHING... 
NEVER JUST | | SOME THIN 
WORDS 
IN THE 
BALLOONS / 


7 ZA 
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THAT 
EXPLAINS )22/7/2Z % * SEE ANY- 
THE KINKY MN [ZZ THING GOES 
OUTFITS “xX Zs ZS #2-- DANDY’ 


STILL, WE HAVE TO 
SEE FOR OURSELVES, 
FLUID FLOYD / 


AS HE DESIGNED US... 
IN DEED!’ x TO BE ABANDONED.” 


PIA , 
SOMNAMBULOS! 27/ 


DESOLATION “ 
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AVALANCHE.” 
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EFFACEMENT / 
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WHAT CALAW/TY SX 
BEFELL THIS = 
PRAY TELL 2 WAS 
IT CORPORATE 
GREED 7LAWYERS | 
EDITORS 2?’ 


SEE 2’ THERE ARE HIS FOLLOWERS NO 
WORSE THINGS THAN LONGER RECOGN/ZE 
NEVER BEING US ,,. AND HE CAN NO 
FINISHED / LONGER RECOGNIZE 
HIS FOLLOWERS” 


=Ah 


1 THE 
UNFOLLOWABLE ONE’ 


OF SOME 8/G 
FINALE --WE (Y 
RESPECT HIM [Zz 
FOR THAT / 


HE DIDN’T 
WANT TO 

PLAY YOUR 
LITTLE 


NO MORE /’ 


THE EFFABLE 
ONE MUST HAVE 
DISOWNED YOU 
FOR GOOD 
REASON / 
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NOWHERE 7 
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EVERY WOULD-BE AUTEUR... 
EVERY AMATEUR HACK,,, 
VIOLATING US 
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FREEDOM 7/7 
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IS THAT WHA 
WILL HAPPEN 


PISOWNED / IT'S WHAT WE . A SELF - 
DISCARDED’ ] GET FOR BEING A\ FULFILLING } PAROPY 
DARK ALLEGORY, 


IS TH/S TO 
TO BE OUR 


SES A PRETENTIOUS 


SAT/RE.” 


WATCH OUT’ 
U.S.A. GENT 
HAS A CHORUS 
NOW TO HELP 
HIM S/NG 
THE BLUES.’ 


THUNDERG/RL \)| FUNNYBOOKS 
IS RIGHT’ SHOULD BE 
YALL NEED To 

LIGHTEN UP / 


* HEY, OUT YOUR OWN 


CHARACTERS , SIMPSON! 
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WAY TOO 
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ENOUGH TO 
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REX , YOU'RE MAKING A 
COMPOSITE OF MY 
LITTLE BROTHER... 
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BARRIERS, 
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DIMENS/ONS 
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WE ALL HAD TO 
STEP THROUGH 
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BEYOND THESE 
WINDOWS 1,77 I'M 
BEGINNING TO SEE 
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ARE OTHERS 


os BREAK IN OR 
STILL TRYING BREAK OUT2 
TO GET THROUGH / 


7/ WHO HUNG THESE § 
4 STUPID PANES OF 


WHO ARE YOU 
GLASS,X-RAY BOY? 


SUPPOSED To BE?’ 


DON'T TELL 
R/BLY ME YOU'RE 
INCONVENIEN 7.7 mM 


THAT IS 
JUST Too 
BIZARRE /’ 


THERE / IS THAT WE ALL STARTED OUT 
BETTER 2 SHEESH’| | AS PARODIES / 

THAT OUTFITZ WHAT PRUDES .7” 

PLANTATION =), / 

MODERN ?7 ‘ 


Vitis | Y INTERPRETATIONS, 
TN ADAPTATIONS, 
A | | Z PASTICHES/ 2 


THEN WE A \ | 
EVOLVED 
NTO 


! 
SOMETHING 
MORE 


see 


WHADPA Ya 
EXPECT 2 
| I STARTED 
: QUT ASA 
PARODY ” 
YOURSELF, P I HAD TO 
Ms. LOW-CuUTr LATCH ONTO 
V-NECK / SOMETHING / 


THE ORIG/NAL .,, 
AND STILL THE 


L~ GREATEST” 
s > 
OF QUIRKY f 2 
CHARACTERS.” 


THAT’/S OUR 
YOU'RE 
NOTHING BUT 


CRUMMY 


\y LES 
\ NANG 


4 


(je »)) 
/ BS 
) 4 \\ p ; 


\ 


I SUPPOSE 
SO/ BUT 
EVENTUALLY, 


WE BECAME OUR 
seta THING’ 


WHAT’S | L/QU/ID MAN .,, AKA I'M LOOSE \ YOU'RE S7/LL A 


MISTER WATERBALLOON/ PARTICLES, | CRUMMY /MPOSTER, 
OTHERWISE KNOWN AS WHILE AND WE’/RE BOTH 
PROFESSOR REX RIG/D/ YOU'RE JUST A COUPLE OF... 
KNITTED 
TOGETHER / 
NoT A BAD 


IDEA 1, 


ES 


KG 


A\ 


RUBBER SKIN.” SO, 

I D/D THINK OF ITIN 

ANOTHER REALITY’ 
J(.o2am A GENIUS’ ee 


OUR REALITIES IT'S /(N- 
MUST BE OFF A EV/ITABLE/ 
GENERATION WITH AFTER A 
RESPECT TO US FEW GAGS, 
MELTBOOWNS ““ THINGS TURN 
RATHER 


PRAMAT/IC 
FAIRLY QUICKLY / 


I STARTED NOW, I’M THE 


STELLA AND I OUT AS A EARTH MOTHER, 

ARE USED TO LEGGY AND LEADER OF , 

BEING UNWANTED /INGENUE, MY OWN : 
ORPHANS .“/ LIKE YOU,../ TEAM... 


BEFORE YOU 
INTRODUCE 
A SLEW OF 


AKA, THE \ HO 


SO 
M/IGHTILY 
TO ATTAIN 
GRAVITAS / 


W DO SUCH OBV/OUS 
SPOOFS ASUS FIT 


TRYING TO REHABILITATE 
US INTO DRAMAT/C 
MEGAHEROE S 77 


miTHE LONGEST 
CO) ME, I DON'T SOLILOQUVY IN 
rt EVEN RATE A THIS STORY GOES 
SPEAKING PART/AQQOTO A RIP-OFF 
MEANWHILE... RAT’ YEESH/’ 


1 THEY/RE 
STILL ON THE 
CLIMACTIC COM/C RELIEF 


BATTLE 
ROYALE 2/ 


PAUL / WHAT ARE YOU THIS EPIC NEEDS TO BUILD TOA 

DOING SITTING AT A O MY CLIMACT/C CONCLUSION ,.,. 

KITCHEN TABLE |N BEST THE ULTIMATE BATTLE '!TWIXT 

THE MIDDLE OF GOOD AND EV/L / IT ALSO 

NOWHERE AT A HERE NEEDS SEVERAL MORE 

TIME LIKE THIS 27 EXC/TING SPLASH PAGES.’ 
AND ZI/VE GOT TO 


= ENVISION THEM / 


GOWER \|GooSE Siow... = 


a wy spilt 


WA 


WW 


NWN = 
QE 


BUT PAUL, \ =: = —— SS Seg 
THE MOST : — 

MOMENTOUS DON'T & YOU _ DON'T EXPECT 
MEETING IN THE KNOW IT/ 

MULTIMENS/ONS ro MY 

IS TAKING PLACE ON \ EARS ARE EFFABLE RESOLVE THIS TALE 
ON YONDER H/LLTOP’) BURNING 27 ONE... 7 WITHOUT A SCR/BE.“7 


Y 
ae ENS L A Pea Nagi ie 
RIBBON |S El 
U GOT /7-// SHOT, PAUL / 


HAT Be cue 
ROCK GUY “7 MY FEUD WITH 
JS.K, ROWLING 7 


BRILLIANT.” 
DON’T FORGET 
MEGATON 
MAN AND 
THE CRAB - 


DAD BLAME 
/T, HES 
RIGHT / 


HOW can I HOPE 
AT A 


ASTEROID 
ELT / 
HAR, HAR/ 


HARD TO LAND 
A BLOW IN 
NEGATIVE 


SPACE, 
ISN'T IT 77 


YOU_HAVEN'T 
SAID ae pee 
NoT ONE SE- 
CRACK SINCE 

YOU GOT HERE / 


IT DON'T 
HAVE A 
HORSE IN 

THIS RACE/ 


I’M BEING 
PELTED WITH 
PEBBLES, BUT 
YA_AIN!'T 
ROCK/NG 
MY WORLD.’ 


I CAN'T SEEMTO \ MY PUNCHES Li A 


eae ~S 


MOONE 
CAN’T HANDLE 
THIS ALONE.” 
TIME FOR MAGMA 
TO LEND SOME 
LAVA “7 


bp 


PERHAPS WE 
SHOULD YO/N 


RATHER 
INTIMATE, 
TRIGGER / 
1,BUT IM 
GAME IF 


FOR SOME KIND OF 
RODEO CLOWN .~ 


EVERYONE 
HAS A LITTLE 
SPACE TO FILL/ 


WAIT, TRIG /Z 


OT BE 
REVERSIBLE / 


“THINK ABOUT ALL OUR 8RO- 
MANTIC RENDEZ-VOUSES, TRIG, 
ATOP LADY LIBERTY’S NOGG/N.7 
ALL THOSE SUNSETS, ALL THOSE 

~ DEEP CONVERSATIONS ABOUT 

OI SECRETS AND IDENTITIES...” 


THE BUGGER IS RIGHT’ 
IF MAGMA WERE TO 
MERGE WITH MOON- 
ROCK,WE MIGHT 
NEVER BE ABLE To 
SEPARATE TRIGGER 
ELINTLOCK FROM B/NG 
GLOOM EVER AGAIN 


ANY THING 
TO YOUF/ 


GET YOUR HANDS I MAY HAVE BEEN AND MY MIND WATCH OUT, BIG 
OFF ME, CREEP/ A SEXUALLY - IS MADE UP’ GUY” I’M COMIN’ 
AND STOP TRYING CONFUSED I/M ABLE TO 


TO GROOM ME / 


SOMETHING/S 

GONE WRONG.’ 
INSTEAD OF AN 
IDEAL BLEND.., 


ADOLESCENT... 
BUT NOW Z/M ALL 
GROWN UP.” 


Y |. MY BEST FRIEND 


AND K/D BROTHER- coo Z4] [LEI OQU 7 


/N-LAW HAVE 


ence Rts... ( STEAMING 


po rt HAFTA cIx VY 
EVERY THING 
FOR YOU GUYS? 


PON'T GO 


WE/RE 
NOT 
HOOKING 
UP AGAIN / 


HAS CYPHER-NOT 
FOREVER ALIENATED 


Vf 
PON'T DESERVE 
IT/,., CURSE MY 
CHEATING 
HEART / 


IN MY ARMS... 
\F ONLY I HAD... 


mae 
2S 
Vi) ZEN 


_~ 


Ss 
IN ALTERNATE-REALITY 
FLASHBACKS.” 


OH, GOOD 
GRIEF / 


EVEN BETTER \ FACE /T, STELLA! } SIGH’ REMINDS 
1 WE/VE LOST OF THE 
THAT LOV/NG 
FEELING .*” 


‘ 


OT: 2. THE 
HUMAN MELTPOWN ? 


WE STILL HAVE A FIRE O \ ,, BUT TOGETHER, 

SCORE TO SETTLE, EL N : THEY SURE PACK A 

YARN MAN 4 N WALLOP/ YOW 4 
1, AND US / 


pep MAVE AY 

MORE Ue 

VIOLENCE, 

FINALLY / 

YIPPEE/’ [ MANNER / 7 
aS 


© 


GROOMING 2 
HOOKING UP? 
MARITAL 
INFIDELITY? 


ISN'T ANYBODY 
IN CHARGE 
OF THIS 
SH/IND/1G ? 


DOESN'T 


SERMON 
ON THE 
MOUNT./ 


BEHOLD, O 
GATHERED 
MULTITUDE / 
I HAVE WRITTEN 


IN MY REALITY, 

YOU'RE ALL 

MERELY 

CHARACTERS 

IN OLD 

COM/C BOOKS 
STED 


SG 
ABSORBING YOUR 
BACKSTOR/ES |. 
MAKING ME 
EMINENTLY os 
QUALIFIED TO _\% 
HACK OUT MORE 
BOILERPLATE 


ARE YOU I WISH I/D 
KIDDING 2 | KNOWN THAT 
WE'VE BEEN BEFORE I 
AD-L/8BB/ING BOTHERED 
FOR FIFTY HOPP/NG 
PAGES “’ DIMENS/ONS 


BEHOLD.“ THE PSEUDO- 
EFFABLE ONE HATH 
RETURNED, BEARING 
SCRIPTURE IN GREAT 
ABUNDANCE .” 


I BEAR GLAD 


THE MIRACLE LINES OF DIALOGUE 
TIDINGS OF OF SHEAVES AND DIRECTIONS 
GREAT AND LEAFLETS 7 


TAILORED TO EACH 
OF OUR PERSONAS 


CLOBSTER (WITH HIS 
AL STUPID EXPRESSION), }] YO 
KS A STUPID QUESTION. % DECLINE 
H 


YOUR KIND 
OFFER TO JOIN 
THE YESTERYEAR 

CONSORT/UM 7” 


HOW ABOUT THE WY IN THE MICROSCOPIC 
FOREVER i WORLD OF DR. UGS 
eis ean val : HALF-SMOKED VO/NT..% 
ACKWARD- WHERE HAVE 
OabeiINGL TEAM NAME 2 YOU TWO 
BEEN ALL 
ALL WE THIS TIME 7 
NEEDISA 
DIFFERENT 
REALITY, 
ANP WE/RE 
BACK IN 
BUSINESS / 


MEANWHILE, AT THE 
| BOTTOM OF THE HILL... 


AMEN-CORNERED/ 
IT'S THE PEARLY 

GATES FOR YOU, 
YARN MAN 


THEY CAME 
APART LIKE A 
CHEAP SUIT / 


WILLYA LOOKIT BUT I'M 
THAT ,,. L'M THE ALREADY 
REVERTING 
AGAIN, NOT A tee 
B USELESS, HIDEOUS 
FREAK NO MORE / 


ee 


I S'/POSE |) ACTUALLY, C'MON “LETS 
LIM KINDA CLIMB BACK 
DEPRESSED’ £ UP THAT HILL / 


7 \ WS Ss 
x 
NYA 


1o) 
LOOK LIKE / 
IT'S BEEN 


MSs 
ANON 


WHAT 2/TI “IT'S OVER, Y DON'T LOOK AT 
REFUSE CHUCK / I’M ME’ TIM JUST A 
LEAVING YOouU/ MALLEABLE ” 


TO READ 
THIS CRAP/ , or LIM WITH 
YVASPER NOW...” 


V 
IT’‘S LONG ALL MELTDOWN MALES 
OVERDUE ,” ARE PREDATORS, SON 
I DON'T KNOW | OF MEGATON MAN.“ 


SUM 
TO FELICIA FONDUE u9 YOU/RE A MELTDOWN, 
FALLING APART,,,” TOO, SIMON....ON YOUR 
MOTHER’S S/DE.” 


GOSH, I’M = 

SORRY ABOUT 

YOUR PARENTS, , S I MEMORIZED 
GENE VIEVE / MY LINES 7 


WV 
THIS IS CRAZY’ 1, DETERMINING THE 
SOME BURN T-OUT DESTINY OF A 
HIPPIE WITH UN/VERSE 7 
DELUS/ONS OF 
OMN/POTENCE .., 


CONDUCTING 

WITH A FULL 
SCORE, I'M 

AFRAID..,/ 


\CLARISSA SPOTS 
HER LONG-LOST 


ARE // 
WHERE'S THE 
REST OF THE 

GANG ?/ 
HERAKLES, 
ARTEMIS... 


AVIE/ YOU. 
E seer 


YOU 


“ 


VRIL JAMES, 
SSING SINCE 
ILL-FATED,,.. 


SS 
— Sige = 


ZI LET HER GO 
MISSION / I! 
STOP BLAMIN 


I/LL SEE 
YOU LATER/ 


SS 


IT'S WHAT A LIMINAL 
FOUCAULT — PLACE OUTSIDE 
CALLED A OF REALITY... 
HETERO- FROM WHICH TO 
CONTEMPLATE 
REALITY / 


NO WONDER 


IL KNEW _\T/ 
I HAVEN!T 


WE'VE BEEN 


THIS IS BESIDES, 

GETTING \ WE HAVE 
TOO OUR OWN 

CEREBRAL [| WRITERS / 4 


DQ 
MY T/ME -STOPPERS 
DON'T WORK, MEANING 
WE'RE OUTS/DE THE 
FLOW OF SPACE - 
TIME, DISTORTIA/ 


WE’/RE... 
BETWEEN 
REALITIES 2 


BUT WHAT DOES 
THIS MEANY 
SPLIT-SECOND 2 
1,00 WE JUST 
HAVE TO WA/7T 
THIS OUT 277 


1, UNTIL WE 
FREE- FALL 
BACK INTO 
SOME REALITY 
OR OTHER 2/ 
» PREFERABLY 
OUR OWN 77 


GOOD GRAVY” 
AN ACTIVE 


GOSH-A -ROOTY’ 
GANG -TACKLED 
BY THE ONE -AND- 
ONLY M4RCUS 
REG/STRADA.,.., 


FREE -RANGE 
APES WITH AMMO 
ARE ALWAYS A 
MENACE TO 
PUBL/C 
SAFETY.” 


WHERE’S YER 
MEDIEVAL 
ARMOR AN’ 
CUCKOO 
TIME PIECE 2 


HOG-T/ED WITH MAH 

OWN HANO-CUFFS 7” 

MONKEY/S UNCLES OFFICERS I/LL 
THE /ND/IGN/TY 7 HANCLE IT 


FROM HERE / 


Wig 
[_B&xs\X- 
eo 


Aa 


OH, GO ON, 
MEGATO 
MAN 7 


GTOG Ont ane ape 
oan 2. 
OUNDS Ge es 
ENE 2 ooe WwW. E 
EVER 
- MIN 
> 


SURE, DR.SOMNIA/ 
PLEASE, CALL 
ME STELLA / 


EARTH MOTHER / 
MAY I HAVE A 
WORD WITH YOU2 


(l zai > 
THEN PLEASE, XY /NN/S 
CALL ME /NV/S’,7 SOMN/A 2.7 


WE, THE REFUGEES Y 
OF /963 AND 
PICTOP/A, HAVE 
GOTTEN TOGETHER 
AND TAKEN A VOTE’) FALL BACK 
INTO REALITY 


a WE'D LIKE IT 
TO BE Yours.’ 


x 
COMES TO AN 
END, AND WE 


WHAT BECAME OF 


E 
OUR PRISONERS F L NEXT (TERATIONS % 


I DUNNO,,,A MASH-UP 
OF TWO MEGAHERO 
UNIVERSES .,, NOT TO 
MONSTERS, Mal 
MONS > it 
SCIENCE we. py nytt 
, GO ON, 


QB POCTOR’ 


YOU'RE THE 
LEADER 


I/M AFRAID I DON'T 
HAVE THAT KIND OF 


MULTIMENS IONS / 
BUT IF YOU FIND 
YOUR WAY TO THE 
FIASCOVERSE, 
YOU’RE CERTAINLY 
WELCOME / ae 


= Fawn EN 
DUS ALS Ie 
dp ( ( a on) ) ae 
(C 


5 
l 8 


i— NG 
y 


co 


ie 


rs 
SS 


S 
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TRYING TO 
RECRUIT 
THEM AS 

GOOD GUYS, 
I THINK / , 


a: 


WARN RS 
CER 


PR,UG |S KEEPING 
AN EYE ON THEM / 


WHAT THE / I GAVE /EM DO WE REALLY 
’ SOMETHING | WANNA JOIN 


THEY COULDN'T 
SWING IF YOU 
HUNG ‘EM / 


FRY 
I ASIIS 


i “D7 


Ae 


DORK'S GOT SNOW 
SOME GOOD >|! {Il ill 4! 


2\ SHIT TA SMOKE, \oA BL, 
ANYWAYS / VC diallltdizay 


MIND DOING GALS ? HA? 
ONE OR TWO LISTEN, [FIT 
OF THEM / GETS TOO 
HEAVY, WE CAN 
ALWAYS 
BUG OUT/ 


\ 
Wy 


ZZ 


\\ 
\ 


ee 
< 
uM . 
At “ = 
y 


SE 


\ 
\ 


BUT WHAT ARE 1 THAT ASSHOLE 
WE TO CALL WRITER NEVER 
OURSELVES? X GAVE US ANY 


On? 


Zi 


IT’S LIKE MY VERY 
CONSTITUTION —/° 
IS BEING... 
REWRITTEN / 


G 


Seg oe 
ns DS eo) mens 


7 WHATEVER 
YOU DO, DON'T \S 
PROM/SE 
ANOTHER & 
ANNUAL / )\ 


\ \ 22> Za a\ 
WON'T THIS @ 

INOUSTRY 
EVER LEARN ?/ 


WAIT / IT CAN'T \\ NOT AFTER ALL THESE NO ONE EXPECTS FVYERY 
END TH/S WAy/ \ 


€ 


OPENED CANS OF WORMS.’ LOOSE END TIED UP, BUT 
= WE CAN'T BE LEFT 


NY : : ‘ ee ee, 
\S Pat Ge) Wee ce 4° 


“S 


PSYCH IS R/GHT, BUT, BUG’ I 
CYC’ AFTER THOUGHT YOU 
THIRTY 11, SIXTY COULDN'T 
YEARS, WE DESERVE) WA/T FOR 
SOME SORT OF THIS ORDEAL 
CLOSURE.” TO BE OVER’ 


YOU COULD AT 


SAY, HOW DID WE END 
LEAST WAIT 


UP AS A ROCK GROUP 
AT WOOPSTOCK, BRO ? 
4 WE HAVEN'T THE SLIGHTEST 
MUSICAL TALENT.” 


SY 
ST 


NCE 1) DON'T You 
¥. yr erSOUNDS _) CI, SOMMER 
pA” \WS)/|\ | LIKE IT's OF LOVE 
\ 4 SILL) | Time FoR , 
Ma yo r\\ lump) | ANOTHER... J FLASHBACK. 


“TEN PAGES AGO, “BUT WHEN WE “AS WE WERE WALKING BACK UP 
WE WERE ROLLING GOT TO THE THE HILL. 
DOWN THE HILL BOTTOM AND 
PO Ole uN |. SETTLED Wee THESE 

AND YARN M Bee eS map AOE? 
DPRAFTING 

TOOLS AS 

WEAPONS, 

ANY WAY 27 


A 
MAYBE IN 
SOME ALTERNATE 
REAL/TY, WE/RE 
A COCKTAIL 
JAZZ COMBO” 


ALLEGORY, 
THIS FEELS 
BRUTALLY 
REALIST/C MM 
TO ME,’ ; 


“JUST THEN, FROM, 
ANOTHER REALITY...” 


A TENOR 
SAX, AN 


I'VE SCORED EACH OF 
YOUR VOICES INTO A 
PERFECT COUNTERPOINT 
OF THEME AND 
VARIATIONS.“ 


HE'S REHASH 
AND MASHED - 
UP OLP 
TROPES / 


PLOTLINES ARE LIKE 
TANGLED WEBS, SKEINS 
OF GOSSAMER.,, EASILY 
TANGLED... 


THAT STILL 


I'VE ARRANGED YOUR 
MYRIAD PERSONAL 
INTERAC TIONS |INTO 
ONE HOL/ST/C 
SYMPHONY 7“ 


EVERY LAST 
PIECE OF 
CRAP AGAINST 
THE WALL’ 


BUT IF_ YOU LAY THINGS 
OUT CORRECTLY... 

THE ROLL THEM ALL UP 
IN THE R/GHT WAY... 


THAT'S 


IF LT COULD HAVE YOUR 
ATTENTION... I'VE 
COMPOSED YOUR 
EINAL S/XTY-THREE]}| 
CURTAIN CALL... 


EIGHTY 
S/X THE 
MUS /C, 
MAESTRO? 


THIS FINALE WILL WRAP 
THINGS UP... TIE A BOW 
ON !T... AND HAVE YOU 
ALL IN KNOTS 7 


1, THEY FOLD NEATLY 
BACK ONTO THEMSELVES! 


Pau’ wor You SLD 
DON'T HAVE THE \& 


TOPSY~ 
TURVITY/ 


roe 
IT 


a pee 
1EGAHEROE 


Nt in i 
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ly YS Ks i | 
a YZ a 


MEE? ‘, , 
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V24h | < 
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A SOO mNG! 
CARTOONING & 
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Soe 
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Si : 
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i ale 
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HAD THE | THIS MORNI 


LUCKILY, IT'SA Zs _( 14, ANB ANOTHER DAY 
. AT THE OFFICE AT 
Z THE DOOMSDAY 

FACTORY / 


BA} 


I HEREBY | AJA, COLONEL TURTLE, CORPORAL STARSTRIPE, 
CALL THIS / CYCLOBSTER, CYPHER NAUT, DISTORTIA, DR. 
SOMNIA, DR. UG, EARTH MOTHER, FLUID FLOYD, 
GENEVIEVE BRULE, HELLDIVER, HUMAN MELTOOWN, 
INFECTA, INSECTA, INVECTA, KARA JAMES, 
KOZMIK KAT; LIMBER LASS, MAGMA, MAGNIFI- 
GAL, MEGATON MICE, MINUTIAE MAN; MOONROCK, 
Ms, MEGATON MAN, SIMON PHLOOG, PSYCHIC PSQUID- 
QUETZALCOATL, THE REALLY DEAD ANGEL OF DEATH, 
RUBBER BROTHER, SPLIT-SECOND, X-RAY BOY (MEY), 
ANP --LAST BUT NOT LEAST-- YARN MAN? WHEW / 


A LOT OF NEW 
RECRUITS 
COMING ON 
BOARD, I SEE/ 


THE CLERK 
WILL READ 
THE ROLL’ 


I’M HERE, 
TOO, BUT 
THE BLACK 
BUG ISNITA 
SNVOINER . 


SCOUTING 
PROPERTIES 
FOR A NEW 

TEAM HA” AGA/N 7 


MEGA TON MZ DONL 


EPILOGUE, TOO: 


THEY/RE GONE’ WS 
EVERY LAST 


FIRST, THEY RELEGATE 
CAT MONKEY FROG 
TO 8/T-PLAYER STATUS 
IN THEIR LITTLE SPOOF, 


THE MULT/MENS/ONS 
HAVE MORE THAN THEIR 
FAIR SHARE OF 
UNPR/INC/PLED 


ONE OF THEM! A\\h 1 | GPPORTUNISTS /)~ 
<THE Fools” Gal | BRS / S| eee ae 


i NSELN 
THEN, I'M LEFT BEHIND? 
-- LITTLE DO THEY KNOW, 
BARRIERS BETWEEN THE 
R MULTIMENS/ONS ARE 
NO BARRIERS TOME” 


> .. WHICH S OUT TO 
., FALLEN BACK SS THIN THAN 
INTO THE MEGATON 
PROMOTION FOR THEI 


MAN UN/IVERSE, 
ONE SUPPOSES / REBOOTED STORYLINE / 


LI CAN HOP REALITIES 
AT W/LL,,,AND_WITH THE 


1. ANB THE POP-GUNS 
COWBOY GORILLA LEFT 
BEHIND, L/LL BECOME 
N/GH-I(NV/INC/IBLE £7 


) 


~ Udy Wr 
‘Q\y 
y 
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(CNS 


EPILOGUE TROIS: 


z SO-CALL 
WHAT'S GZ "ANNUAL? IT'S 
EATIN’ 


YOU Now, 
CORPORAL? 


SO MUCH \ WHAT DO YOU EXPECT FRO 
AN UN PRINCIPLE D y 


CLOSURE / 


IT COULD BE WORSE” | GUEST -STARRING IN A 
GATON M S 


Y 


JAN \ PAS <— Z 
ARGS 

—_ z 
) 
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ADDENDUM: 
PAUL / WHAT 

RE YOU 
DOING DOWN 


V/ GoweR, WHAT HAS 
MY LONG CAREER 
FINALLY COME TO? 
SURE, I'VE WRITTEN 
AT THE X-AMOUNT OF 
BEACH HOUSE? \ COMICS FANS 
ALL THE ACTION | HAVE CREAMED 
IS UPAT THE / IN THEIR JEANS 
DOOMSDAY 7 OVER .., BUT 
LACTORY “” ) COUNTLESS 
YOUIRE NOT CREATORS CAME 
FALLING INTO BEFORE ME... 
ONE OF YOUR AND EVEN MORE 
DESPONDENT WILL COME 
DEPRESSIONS AETER ME / 
ARE YOU 2/ 


IT’S ALREADY 
FORGOTTEN , 
PAUL’ YOU 
TOOK YOUR 
NAME OFF OF 
EVERY GRAPHIC 
NOVEL YOU STILL 
CONTROL ,,, AND 
ALL MOVIE AND TV 
ADAPTATIONS 
BASED THEREON / 
SES 


MY NAME WILL BE 
FORGOTTEN ” 
MY SUBJECTIVE 
"TAKE” ON OLD 
TROPES WILL 
BECOME JUST 
ANOTHER 
FOOTNOTE 

FOR FANS AND 
SCHOLARS 
WHOSE ABJECT 
ADULATION 
MEANS NOTH/NG 
TO ME. EXCEPT 
THAT (TIS 

MY DUE // 


THAT'S A MY WORK WILL SURELY 
LONG WAY ] BE ERASED... LIKE THE 
SANDS OF THIS BEACH 
11 AS I ERASED AND 
REINSCRIBED THE ICONS 
AND ARCHETYPES OF 
OLD,,,BY GENERATIONS 
YET UNBORN.../ 


Mt, 
iii 


—v, 


he 


ee SNA 
SSIPIA! 


YOU'RE R/GHT/ 
BY GOD, THIS |S MY 
BIG COMEBACK / 
IMMORTALITY, 
HERE I COME “” 


BUT LOOK ON 
THE BR/GHT 
SIDE, PAUL / 
YOU FINISHED 
SOMEONE 
ELSE’/S LONG 
UNFINISHED 
"ANNUAL 
AFTER THIRTY, 
SIXTY YEARS 


)\"7- 


/ = - = | 
DON'T WORRY .,, THERE Pew 
ARE ALWAYS REPRINTS / |_ OGG 
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Before Watchmen #4: The cover of Megaton Man #4 (Kitchen Sink Press, August 1985). 
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X-Amount of Afterword 


Anachrony Lesson: 


1993, 1963, 2023 


This is not the 1963 Annual. 

It’s certainly not the 1963 Annual we were all prom- 
ised thirty years ago. 

Even if you weren’t around, you’ve heard the leg- 
end: There were these really hot artists at Marvel who 
sold millions of copies of Speder-Man #1 and X-Men 
#1—even though these weren’t the first appearances of 
either title by a longshot. It was just the first time either 
title had fake, new #1s on their covers—although it 
wouldn’t be the last. 

These artists broke off to form their own compa- 
ny—Image Comics—and proceeded to sell millions of 
copies of new #1s that were more or less approxima- 
tions of Speder-Man and X-Men and other stuff they had 
been doing at Marvel. 

And there were these other artists who had been 
highly regarded for doing really weird stuff at DC 


Comics who thought they could get a certain writer 
to return to comics with a really weird project called 
1963, which they pitched to a guy at Image Comics. 
And six issues of 1963 actually came out. 
But the ending—the promised 1963 Annual—never 
came out. Until now. 
But this zsn’t the 1965 Annual. It never will be the 
1963 Annual. It never was the 1963 Annual. 


— 


I was born in late 1961, only a month after the appear- 
ance of Fantastic Four #1 (with the cover date of 
November 1961), meaning that for most of 1963, 

I was still only one year old. By the time I turned two, 
Amazing Spider-Man #1 (March 1963), Avengers #1 
(September 1963), and Uncanny X-Men #1 (also Septem- 
ber 1963)—all real #1s, mind you, not fake, renumbered 


Steve Bissette, Larry Marder, Don Simpson, and Rick Veitch go off script during “Bar Con,” an impromptu self-publishers event following an 
evening during the Diamond Distribution 11th Annual Retailer Seminar, Baltimore, June 11-14, 1994. The photographer is unknown, but it was on 
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#1s—had all appeared, along with the first appear- 
ances of characters like the Incredible Hulk, Thor, Ant 
Man, and Dr. Strange. 

By the time Captain America had returned in 1964, 
it was apparent that the Marvel Comics Group— 
founded by Stan Lee, Jack Kirby, and Steve Ditko— 
was a cultural phenomenon that was here to stay. 

A decade later, 1973, my love of comics, particu- 
larly Marvel Comics, itself was just one year old (just 
enough time to fall in love with—and have my heart 
broken by the death of—Gwen Stacy). I began read- 
ing comics the summer before, in 1972, buying every 
Marvel comic I could find with a September cover 
date. Luckily, there were still comics from the late ‘60s 
floating around my neighborhood—with an older kid, 
Jim Barbee, I could trade two new comics for an old 
one—reprints of origin stories in treasuries and collec- 
tions helping fill out the rest. 

Another decade later, 1983, I was at work on my 
parody-homage-tribute-satire to those aforementioned 
Silver Age comics: Megaton Man #1. Twice rejected by 


Fantagraphics Books, it finally found a home in 1984 at 
Kitchen Sink Press. Nine more bi-monthly issues were 
to follow. 

In early 1985, I made a personal appearance at the 
much-beloved and long-lamented Eye of Agamotto 
comic shop in Ann Arbor. It was there that proprietor 
Norm Harris insisted that I read up on one of the most 
phenomenal mainstream comics of the time—a DC 
comic, of all things—called Scwamp Thing—loaning me 
a stack of a couple years’ worth that he circulated just 
to proselytize new readers. 

I was familiar, of course, with the Len Wein-Bernie 
Wrightson creation from the early 1970s—the hunched 
back and general physique of the creature no doubt 
subconsciously influencing Megaton Man’s own. But I 
had overlooked the ‘80s reimagining by British writer 
Alan Moore and Joe Kubert graduates Steve Bissette 
and John Totleben, with “fill-in” issues by Tom Yeates 
and the first appearance of Sting-ish John Constantine, 
drawn by Rick Veitch. 

At the time, I was steeped in undergrounds, classic 
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reprints, French bandes déssinées by Jean Giraud 
(Moébius) and Enki Bilal (in original editions!) and the 
early alternate movement, including titles like Love @ 
Rockets by Los Bros Hernandez. 

Tread Norm’s stack of Swamp Things straight 
through in an afternoon and evening, maybe over a 
day or two at most. 

In a small way, I fell in love with comics all over 
again. It was certainly one of the few “mainstream” 
comics of the ‘80s that I read or had an impact on 
me—Jaded veteran pro that I had already become. 

Not long after that, I attended (as a fan, not a guest) 
a very small comic con outside of Pittsburgh just to 
introduce myself to Steve and John. At the time, they 
had barely achieved cult status—they were not yet the 
legends they would become. 

By this time, I’m sure I had already lampooned those 
famous lines from “Anatomy Lesson” in Megaton Man #6: 

“But he wasn’t Trent Phloog. He never will be Trent 
Phloog. He never was Trent Phloog.” 


—= 


When I met Alan Moore that summer at the 1985 San 
Diego Gomicon—he was imported to promote Eclipse 
Comics’ Miracleman, curiously without Alan Davis— 

I happened to have photocopies of Megaton Man #6, 
still forthcoming, in my portfolio. In the middle of the 
dealer’s room, Alan read the passage aloud and 
declared, “Brilliant writing!” 

That evening at the DC Comics reception down 
by the marina—one recalls Julie Schwarz chasing the 
Wonder Woman model around, out of costume now 
and twirling her panties over her head—Alan confided 
to me, “I’m ripping off Megaton Man, but not really” 
for a similar, nuclear-powered character he would be 
calling Dr. Manhattan in the forthcoming Watchmen. 

Sure enough, Watchmen #4 (December 1986) fea- 
tured a romantic rendezvous between Dr. Manhattan 
and the Silk Spectre, ostensibly “on patrol” but hook- 
ing up, uncannily reminiscent—down to Dave 
Gibbons’ crossword-puzzle patterned skyscrapers— 
of the “on patrol” scene I had shown between Megaton 
Man and the See-Thru Girl in Megaton Man #4 
(June 1985). 

In fact, I was struck recently by the Watchmen-esque 
tone of Megaton Man #5, the following issue—with its 
themes of adultery, domestic violence, and sinister 
heroism—that appeared more than a year prior to 
Watchmen altogether. Such dark tones—off-color, per- 
haps, for a supposed “superhero parody”—formed the 
entire palette Alan used in his simulacra universe of 
Charlton characters. In retrospect, it seemed as though 
Iwas doing Watchmen before Watchmen. 

At the time, the mid-1980s, I thought of these riffs 
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and allusions as collegial homages—mutual, friendly 
plagiarism, as it were (like, as Steely Dan would later 
put it, “trading fours with the Jack of Speed”). It wasn’t 
until the 1990s, however, that it began to feel like a 
broader movement. 

But was it a movement? Would it ever be a move- 
ment? Had it ever been a movement? 


——= 


Newspaper comic strip features since the 1910s were 
all created as independent, autonomous worlds, almost 
always with one creator in charge—a tone set no doubt 
by Winsor McCay in comics and Walt Disney (whether 
entitled or not) in animation. Team-ups and crossovers 
were prohibited except for publicity purposes in syn- 
dicate promotional literature, not to preserve creative 
integrity but for the very practical reason that features 
from the same syndicate would often appear in rival 
newspapers in the same market. 

The early Golden Age superhero comics of the 
“30s and ‘40s had all been conceived along the lines 
of daily newspaper comic strip features—some, like 
Superman, were literally comic strips that failed to find 
syndication—with one title character, one fair city, one 
autonomous world and the bylines of the originators. 
The word “strip” persisted in comics in reference to a 
comic book series even down to the time I began read- 
ing them, with terms like “title” or “book” supplanting 
it only later. 

Therefore, Jerry Siegel and Joe Shuster’s Superman 
had Metropolis, Bill Finger and Bob Kane’s Batman 
had Gotham, and William Moulton Marston and 
Harry G. Peters’ Wonder Woman had Whatever City— 
even though they were all really New York—underlin- 
ing the autonomy and independence of their respective 
worlds and creators—to say nothing of their distinc- 
tive, characteristic cartooning styles. 

But none of these characters belonged together in 
a “National Universe,” any more than Carl Burgos’ 
Human Torch, Bill Everett’s Sub-Mariner, or Joe Simon 
and Jack Kirby’s Captain America belonged together in a 
“Timely Universe.” This was because, simply, they had 
never been conceived together, never planned to com- 
plement one another, were rather designed to compete 
with one another. 

For years, it was only on the covers of World’s Finest 
Comics that the Man of Steel and the Caped Crusader 
ever met (with the Boy Wonder tagging along)—to 
watering holes, tug-of-war contests, picnics, and other 
neutral sites—or often just solid yellow backgrounds, 
never in Gotham or Metropolis. It wasn’t until the 
1950s that Clark Kent and Bruce Wayne actually ran 
into one another in an actual comic book story—and 
learned each other’s secret identities; it takes a cos- 
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Bar Con, June 1994. Photo by Scott McCloud (honest to God)). 


tumed crime-fighter to know one. Covers of All-Star 
Comics similarly sported pantheons of characters mere- 
ly to promote the various solo strips inside, but did not 
illustrate any actual crossover story inside, nor repre- 
sent an actual, interactive world. 

By the same token, Torch, Subby, and Cap be- 
longed together only insofar as the artistry of Alex 
Schomburg (née Alejandro Schomburg y Rosa) and 
others—overriding the peculiar styles of the origina- 
tors through a kind of third-party compromise—made 
it seem as though they belonged together. ‘These were 
more strongly subtended by actual jam session team- 
ups instigated and involving creators Burgos and Ev- 
erett. As Jim Steranko memorably relates in his History 
of Comics, the first of these took place over a weekend in 
Everett’s overcrowded 33" Street New York apartment, 
with several more artists pitching in and writer Joey 
Piazza feeding them all dialogue from a typewriter set 
on a plank as he sat in a bone-dry bathtub. 
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The late ‘50s, as the so-called “Silver Age” had 
dawned, titles like Justice League cemented the notion 
that company-owned stables of characters naturally 
belonged together in stories—mostly because by then 
the properties had been wrenched from their origina- 
tors (who for the most part were expelled from comics 
thereafter), their distinctive cartooning styles leveled 
off and standardized into “house styles” by third-party 
illustrators. By this time, creator bylines for the most 
part had also been quietly omitted. 

The idea of a “shared” universe, in which superhe- 
roes seemed to belong together, was born. 

But the characters don’t belong together. They never 
will belong together. They never dd belong together. 


The Marvel Comics Group of Stan Lee, Jack Kirby, 


and Steve Ditko was a slightly different kettle of fish. 
Created from within a small, tight-knit shop mainly of 


two artists and a dialogue writer and lettered by the 
discernible but almost interchangeable hands of Artie 
Simek and Sam Rosen (the fabled Bullpen, although 
the artists all worked from home), Spidey, FF, the 
Avengers, et al. shared more than a synthetic 

house style. 

Appearing one by one, these solo characters and 
teams seem to have coexisted in the same world from 
the start—New York City—whether it had been 
planned out that way or not. Frequent guest shots, 
team-ups, and crossovers reinforced the notion that 
they had all been created together. By 1963 it was 
manifestly evident that the Marvel Age of Gomics— 
and the superhero universe idea—was upon us. 

Second wave artists like John Buscema, John 
Romita, Jim Steranko, and later Gil Kane, who at 
one time or another drew almost every Marvel title— 
through the force of distinctive personalities—only 
reinforced the notion of a Marvel Universe. 

Needless to say, the undergrounds of the ‘60s and 
‘70s and the non-superhero independent comics of the 
‘80s were all autonomous worlds, not unlike the news- 
paper strips that were their ancestors. This despite the 
occasional jam, like that of Zap Comix artists Robert 
Crumb, S. Clay Wilson, Spain Rodriguez, Gilbert 
Shelton, Rick Griffin, Victor Moscoso, and Robert 
Williams, or Rand Holmes’ cover to Mark James 
Estren’s A History of Underground Comics. 

Independent superhero comic book creators of my 
generation, on the other hand, who came of age in 
the ‘80s and ‘90s, naturally internalized the shared 


universe idea of the Silver Age, even if we seemed to 
be creating solo titles along the lines of the Golden 
Age-newspaper comic strip model. Scott McCloud’s 
Xot!, Bill Willingham’s Elementals, Mike Gustovich’s 
Justice Machine, and Mark Evanier and Will Meugniot’s 
DNaAgents, to name just a few, may have seemed at first 
glance to be one hero or team and one fair city; but 

in fact, they suggested entire universes of heroes and 
teams and cities beyond the borders of their respective 
titles. 

Even Jim Valentino’s normalman and my Megaton 
Man, ostensibly parodies of the superhero genre with 
title characters, can be seen as satirical interrogations 
of the very idea of the superhero universe itself. 

In any case, by the 1990s, everybody seemed to 
be doing their own superhero universe—among them 
Gary Carlson and Chris Ecker in Big Bang Comics, Kurt 
Busiek in Astro City, and later on Rick Veitch in Brat 
Pack and Maximortal. Image Comics itself, at least in 
its inception, seemed intended as an experiment along 
those lines. 

All of us who had grown up with Silver Age super- 
heroes—but were equally appalled by the treatment of 
creators like Siegel and Shuster, Jack Kirby, Steve 
Gerber (Howard the Duck), and Rich Buckler (who 
forfeited all rights to his creation, Deathlok)—seemed 
involved in a kind of loosely-configured collaborative 
project (or discourse, as they say in grad school). 

We were all mining the same shaft of comics history— 
particularly the superhero comics of the early “60s— 
and not so much creating title characters inhabiting 
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THE ONLY GOD HERE 
IS MAMMON-- AND 
BAD TASTE / THE 


TREATED LIKE 
CHATTEL -- 


FANS ARE ONLY | ONLY OFFERING IS 
MADE IN MONEY’ 


COLD-BLOOPED 
STAT/STICS / 
‘CREATIV/TY’ 
IS JUST A 


PRESS 
RELEASE / 
AD 


THIS WAS MY 

GRAMPA’S HOUSE, 
BUT YOU HAVE 
MADE IT A DEN 
OF THIEVES” 


Before Dr. Manhattan and the Silk Spectre went on patrol in Watchmen #4, Megaton Man and the See-Thru Girl did it in Megaton Man #4 (Kitchen Sink Press, June 1985). 
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autonomous worlds as in the Golden Age, but com- 
plete, do-it-yourself universes. 

Above all, Alan, Rick, and Steve’s 1963 was an ex- 
plicit reimagining of the universe idea—what we might 
now call a Simulacra Comics Group. 

Me, I just happened to have come to the movement 
through the rather peculiar and roundabout means of 
parody and satire, spoof and send-up. By the time 
1965 came about, I was already preparing to launch 
my own Simulacra Comics Group, Bizarre Heroes— 

a considerable expansion, so to speak, of the Megaton 
Man universe. 

For that reason alone, I would have been vitally in- 
terested in 1965, and terribly disappointed that it never 
reached its climax. 

In fact, I like to think that even had IJ not been di- 
rectly involved in 1963, had never been associated with 
Image Comics, or had never collaborated with Alan 
Moore, I would still be pissed off as a fan and indepen- 
dent creator that the 1963 Annual never happened. 

But I was involved in 1963. I had been associated 
with Image Comics. I did collaborate with Alan Moore. 


—= 


In a sense, this is all Gary Groth’s fault—twice over. 
And it’s only fitting that he would finally publish this, 
the unintended outcome. 

I never asked to work with Alan Moore—1it would 
never have occurred to me to want to, let alone ask to, 
work with Alan Moore—even though we had ripped 
each other off. At the time, 1986, I was bringing the 
original ten-issue run of Megaton Man to a close, and 
Gary Groth had an Alan Moore script entitled 
“In Fictopia,” intended for another artist, slated for 
Anything Goes, a fundraising project to defray the costs of 
defending against a specious lawsuit. When that artist 
fell through, for whatever intuitive reason—or perhaps 
desperation, I don’t know which—Gary pitched the 
story to me to draw. 

I’ve told the story of how that script turned into 
“In Pictopia,” and all the joys and sorrows that ensued 
over the years—including how The Author requested 
his name be amputated from the definitive 2021 Fanta- 
graphics Underground edition of the work—elsewhere 
(in the edition itself, with further elaborations online). 
So, I won’t repeat myself here. 

After adapting Aing Kong and creating several erotic 
comics under the pseudonym Anton Drek for 
Fantagraphics in the early ‘90s, Gary again ap- 
proached me, in 1992, this time requesting that I par- 
ody Image Comics (the term “hit job” comes to mind, 
whether or not it was employed at the time). 

The only problem was, I didn’t find the idea of 
superhero creators wanting to hang onto their toy and 
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movie licensing rights particularly problematic, even if 
I never particularly cared for the prevailing aesthetic 
or the characters these Marvel upstarts were creating. 
After all, superhero cartoonists are cartoonists, too; 
even if the first several generations had been ripped off, 
why should we, their descendants, toil in slavery? 

Of course, I knew about Image Comics. I had 
watched—with awe and admiration—Jim Valentino’s 
transformation from mere superhero parodist to main- 
stream superhero writer-penciler on Guardians of the 
Galaxy years before. I remember him explaining to a 
bunch of us in artists alley in San Diego—then still at 
the old Civic Center—how this team from the future 
would go in search of Captain America’s shield (I ac- 
tually thought it was a cool idea!). Years later, I learned 
from mutual friend Larry Marder that Val (as I called 
him) was among the upstarts plotting a little insurrec- 
tion at Marvel. 

When I let it be known, mostly to Larry, that Gary 
had approached me to savage Image Comics, I was 
soon approached by Val and Rob Liefeld to savage 
Image for Image. The result would be the two-issue 
Splitting Image—an inside job, as it were, not unlike Not 
Brand Echh for Marvel: a company so hip it could make 
fun of itself. 

Larry Marder was not only the creator of Tales of the 
Beanworld but also integral to Gary Colabuono’s 
Moondog’s chain of comics shops in Chicago, which 
had just become part-owner of the Chicago Comicon. 
In fact, Larry and Gary, along with Chris Ecker and 
a ball of energy named Bevin Brown—vet another 
Fantastic Four parody leaps to mind—were about to 
host the Image creators in their first major convention 
appearance. It was bound to be a madhouse, since the 
Ramada O'Hare, longtime home of the show, was 
already bursting at the seams. 

Chris famously suggested, “If it’s going to be a 
three-ring circus, why don’t we just pitch a circus tent 
out in the parking lot?” And the legendary Image Tent 
was born. 

I was sitting in Artists Alley inside the hotel—pret- 
ty much a ghost town, since everyone was lined up 
outside—whence I was summoned for an audience in 
the Image Tent. Once again, I was armed with photo- 
copies, this time of the first five pages of Splitteng Image. 
Todd McFarlane slapped me on the back and told me, 
“We’re going to remember everyone who helped us!” 
and Erik Larsen suggested a team-up between his 
Savage Dragon and Megaton Man (who was Carl 
Burgos and who was Bill Everett is anybody’s guess— 
although it would all be accomplished through FedEx, 
and as far as I know, never involved a bathtub). 

Flash-forward a few weeks later to the 1992 San 
Diego Comicon and the Image Comics panel. As I 


remember it, I was off to the side, not on the dais, 
perhaps sitting in one of the front rows. Val, who was 
not yet on the dais either, was also off to the side, busy 
talking on an early “cellular” phone; Todd McFarlane, 
Jim Lee, Rob Liefeld, Marc Silvestri (whom I had sat 
alongside in Artists Alley in past Chicago cons whilst 
he was drawing Conan), and Erik Larsen were already 
on the dais—and Todd, if memory serves, was yakking 
away. 

It was by far the largest gathering of fans I’d ever 
seen at a con up to that time, and they were hanging 
on every word, every announcement. 

At some point, Val waved me over. “Go find Veitch 
and Bissette,” he whispered to me. “I want to announce 
this thing.” 

“This thing,” of course, was 1965—Alan Moore’s 
big return to superhero comics. I don’t know how I 
knew or how much I knew or when I had first heard 
about 1965, but I knew Rick and Steve were up to 
something. In any case, I ran down like a shot to the 
dealer’s room—which was also a ghost town—and 
somehow immediately found Veitch and Bissette. I told 
them they had been summoned to the Image panel. 

Back upstairs and off to the side, I sat down as Val 
and Rick and Steve—huddled off to the side—got Alan 
on the phone in England; God knows what time it was 
in the UK (what’s nine hours ahead of mid-afternoon 
on the West Coast?). But at some point, someone on the 
dais passed the microphone over to Val, and from the 
side of the stage he announced: 

“Alan Moore 1s returning to comics, and Image’s 
got him!” 

There was a palpable gasp in the hall. Val and 
Rick and Steve briefly outlined 1963, explaining how it 
would be six interrelated issues culminating in a “king- 
sized annual”—at which point, Jim Lee, at the far end 
of the dais, jumped in to proclaim that he and he alone 
would pencil the annual. 

The audience, as they say, went wild. 

Jim Lee’s participation had not been a part of the 
plan—Tm sure of that much. And speaking only for 
myself, I don’t believe anybody believed for one minute 
that Jim Lee would follow through on this spur-of-the- 
moment commitment, considering he couldn’t keep his 
own Image titles on schedule. 

But the topic was tabled, the subject quickly 
changed, and the panel moved on to other business. 

That’s how I remember it, at least. 

How it was decided that I should letter 1963, I don’t 
recall. Perhaps it was a kickback for having run that 
all-important errand for Val, without which 1963 may 
have never happened. That seems as likely as my talent 
for aping the lettering of Artie Simek and Sam Rosen. 
Even more likely: behind-the-scenes string-pulling by 
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Larry Marder ... 

In any case, the first visual anyone had of the series 
was my hand-lettered house ad appearing in Image 
Comics titles announcing “/963 is Coming! ... Featur- 
ing the Triumphant Return of Affable Alan Moore!” to 
comics. From this ad was extracted the 1963 logo that 
would appear on all six extant books and later on a 
crossover with Big Bang Comics. 

By the time I had turned in both issues of Splitting 
Image and my part in The Savage Dragon vs. The Savage 
Megaton Man, it was time to start lettering Mystery Incor- 
porated, Nobody Fears the Fury, half of Tales of the Uncanny 
(Rick’s USA—the Ultimate Special Agent, which I also 
inked), and half of Tales from Beyond (Steve’s N-Man). 

It was during my stint as letterer on 1963 that I 
had occasion to call Alan concerning some question 
or other I had about the script (surely a thin pretext, 
since, let’s face it, I was still in awe of the guy). During 
our brief exchange, I wondered if I could be billed as 
Dandy Don rather than Dubious Don, as he had indi- 
cated in the script (everyone had a nickname—A ffable 
Al, Roarin’ Rick, Sturdy Steve, and so on). He replied, 
“You can call yourself whatever you want—after all, 
youre the letterer!” 

It was during the same call—the last time I spoke 
with Alan—that I suggested reviving the “In Pictopia” 
characters in some way. He told me I could do whatev- 
er I wished—an offer which, until recently, I never took 
him up on. 

By the second book—I’m pretty sure by then I'd 
already lettered my parts of the third and fourth—the 
Sturdy One had already fallen behind on The Fury; 

I recall lettering half the story over his pencils, while 
the second half went straight to Dave Gibbons to ink. 
One day, midweek, Fedex brought the second half di- 
rectly from Merry Old England, over which I was to 
affix my faux Simek-Rosen verbiage using Avery labels 
(ah, the wonders of analog comics production!). 

Shortly after the inks arrived, Rick called me up, 
urging me to turn the job around as fast as possible, 
lest the series fall behind schedule. I never quite sympa- 
thized with his anxiety; nothing Image put out in those 
days seemed to come out on time—including my own 
two or three comics, despite turning them in in plen- 
ty of time. The only problem, as I tried to explain to 
Rick, was that I was already scheduled to attend a Dal- 
las Fantasy Fair Mini-Con that weekend—promoter 
Larry Lankford having already sent me a nonrefund- 
able airline ticket with my name on it. Among other 
things, that show would mark the debut of The Savage 
Dragon vs. The Savage Megaton Man #1—gold foil limited 
edition and all. 

Rick was furious that I went to the con instead of 
staying home to letter The Fury. As soon as I sent the 
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Crime fighting takes a holiday as Megaton Man and the See-Thru hook up; the result will be Simon Phloog. From Megaton Man #4. 


job off the following week, Rick fired me as letterer of 
1963—1much to the detriment of the series, in my hum- 
ble opinion. 

The Roaring One would later claim on social me- 
dia that what did me in was my penchant for altering 
the Holy Writ that was given unto me. After all, I had 
changed “cut-glass clever pants,” a Britishism Alan 
had scripted for Mystery Incorporated, to “cut-glass smarty 
pants,” the equivalent Americanism. (Before that, 
Thad changed “In Fictopia” to “In Pictopia” and 
“Dubious Don” to “Dandy Don.”) Under the circum- 
stances, Rick would have had no choice but to fire me. 
But, whatever. 

I was the letterer of 1963. I was not the letterer of 
1963. I would never work in this town again. 


—= 


Obviously, after that, what happened to 1963 was none 
of my business, strictly speaking. I had no ownership 
or creative stake, and all of my contributions had been, 
as it were, of a purely technical nature (although Steve 
actually paid me a royalty for my lettering, and also 
paid Anthony Tollin for his coloring on Steve’s books). 
Besides, I had my own work cut out for me. So, I re- 
sumed work on Bizarre Heroes. 

What may have subsequently taken place among 
Alan, Rick, Steve, Val, and Jim Lee that resulted in 
the non-event of the 1963 Annual, I am not privy to. 
Rumors and speculation abound; take your pick. I have 
my own pet theories. 

To be honest, I was never particularly surprised 
that the 1965 Annual never came about. As I said, 
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I don’t think anybody ever believed Jim Lee had any 
intention of following through when he had sponta- 
neously horned himself into the project at the Image 
panel. As evidenced by my firing, tensions were already 
high, and egos not completely constrained. Steve has 
told me and publicly communicated several times the 
story of how he became burned out and stepped back 
from the project even before the six extant issues had 
all appeared. 

I can attest from personal experience that anybody 
even remotely involved with Image Comics in that mo- 
ment experienced the phenomenon as a life- 
changing one that, for all we knew, might well last 
forever. Johnson and Stroman’s Tribe, Dale Keown’s 
Pitt, a very young Dan Fraga at Extreme, Bevin Brown 
at Moondog’s (who ran security at the Image Tent), 
little old me with my Fiasco Comics Inc. paper hats— 
we were all sudden, overnight successes, and acting 
(and acting out) in ways that now seem more than a 
little giddy. 

Rick and Steve, as I recall, had big plans for 1963; 
Rick, I like to joke, was already measuring for curtains 
and carpeting for a 1963 world headquarters in 
Manhattan. 

As it turned out, Image Comics didn’t last forever, 
at least in the form anyone expected it to, the 1963 
Annual being one of its first casualties—perhaps even a 
portent of some of the troubled departures from Image 
that were to follow. 

Jim Valentino, for whom more than anyone this 
is all a sore subject, rebounded, determined to make 
his Shadowline an imprint welcoming to alternative, 
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This page and next: The darker overtones of Megaton Man #5 (Kitchen Sink Press, August 1985), ostensibly a lighthearted spoof, eerily prefigure 
the “grim and gritty” turn in “serious” superhero comics such as Frank Miller’s The Dark Knight Returns and Alan Moore and Dave Gibbons’ 


Watchmen (both 1986). 


independent, non-superhero titles, paving the way for the Simulacra Comics Group that was 1963 and the 

Image Comics that was to come. In fact, years later, in nascent Universe that was Image Comics at the time 

consultation with Charles Brownstein, Val even offered was in the offing—that much can be discerned from 

to reprint Border Worlds—long since on hiatus—just so the final panel of book six. 

I could finally finish the story. Unfortunately, it was an Knowing how these things go, presumably one set 

opportunity that circumstances at the time didn’t allow of good guys would have faced off against another set 

me to take. of good guys, each believing the other to be bad. After 
But at the time, when we lost the 1965 Annual, we fighting to a standstill, both sides would come to realize 

may have also been denied an Image Universe. their error (“Say, you’re pretty good with your fists!”), 
Because Image Comics zsn’t a universe. It never will team up, locate the true nemesis behind the rupture in 


reality (perhaps Larry Marder, come to think of it), and 
vanquish that evil once and for all—at least until the 


be a universe. It never was a universe. 


inevitable sequel or sequels. 
What would the /9 63 Annual have been? In that case, readers would have been left with 
Presumably, a climactic battle between the an ending that would have not only completed the 
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1963 saga in a manner both reasonably satisfying and 
worthy of the hype, but perhaps one that would have 
solidified the nascent Image Universe into an integrat- 
ed, holistic entity rather than a league of occasional 
team-ups and crossovers—which is pretty much all it 
ever was—some parts since having flown off into outer 
space. 

And what better architect to engage in the con- 
struction of an Image Universe—which he could have 
done blindfolded, incidental to the culmination of 
1963—than Alan Moore?! 

On a deeper level, we were promised a grandiose 
statement on the meaning of comics, particularly the 
history of the superhero comics from the Golden Age 
to the Silver Age to the Wizard Age or however it’s 
known—and what it all had come to mean by the early 
1990s. After all, this was the heralded return of Alan 
Moore to comics—I know, since I hand-lettered the 
bloody heralding, to lapse into Britishism. The 
Affable One had already turned comics upside down 
with Swamp Thing and Watchmen; we were all—fan and 
pro alike—expecting him to do it again. 

Structurally, the relatively simple, unpretentious 
1963 Simulacra Comics Group—patterned after the 
early Marvel Comics Group—was to go up against the 
modern “Second Coming” of that universe—the more 
complicated, gritty, intricate, fiscally self-aware, and 
above all “hot” Image Universe. The thirty-year gulf 
between these two moments in superhero comics had 
been intentionally (and artificially) created to mark the 
stark contrast between yesterday and today (shots of the 
Beatles, taken years apart, looking down from the bal- 
cony of EMI headquarters in London, come to mind). 

Presumably, this most recently-passed thirty-year 
interval was improvised. 


THERE IS GREAT EVIL 
IN THIS WORLD. 


AND I’M PROTECTING 
YOU FROM IT. 


One infers that by comparing the quintessential 
Simulacra Comics Group with the hot Nascent 
Universe, some great truth about the state of superhero 
comics, our culture and society, and perhaps even 
humanity itself was to emerge. 

IT hasten to add that the “real” universes at the time, 
by which I mean the Marvel and DC universes, hav- 
ing continually evolved as commercial entities down 
through the decades— as it were mindlessly and inca- 
pable of such self-reflection in the mid-1990s—would 
have been useless for the kind of artistic statement one 
imagines Alan Moore might have had in mind. 

Like trying to redesign an airplane in mid-flight, 
using commercial superheroes from within the legacy 
companies to reinvent the superhero—and to contem- 
plate the marketing, social, and artistic forces that had 
caused those legacy companies to evolve and adapt 
in the peculiar historical ways they had—would have 
only crashed and burned. 

Such philosophical navel-gazing could have been 
possible only from outside those existing structures— 
by a band of heretics and revolutionaries starting some- 
thing new from scratch, yet consciously built of parts 
scavenged from the old—in the hope that the new boss 
would not be the same as the old boss. 

And yet, something broke down. 1963 still crashed 
and burned. Along, perhaps, with whatever slim hopes 
of an organic Image Universe. 

We never got the 1963 Annual. We got nothing— 
indeed, less than nothing: 1963 became an unfinished 
symphony—canceled, eternally on hiatus, never even 
collected, ignominiously consigned to the dollar bin 
forevermore. No sequels to 1963. No Before 1963. Not 
even an aborted 1963 United reunion special. 

All we got was ... X-Amount of Comics. 


Swamp Thing parody from Megaton Man #6 (Kitchen Sink Press, October 1985). 


But there’s no material reason there isn’t a 1963 
Annual. No reason a 1965 Annual still couldn’t happen. 
No reason the 1963 Annual never happened in the 
first place. 


—= 


Perhaps Alan lost interest in the 1963 Annual precisely 
because it would have accomplished nothing more than 
giving birth to a universe or two. Given what I know of 
Rick and Steve’s ambitions for the 1963 series and 1965 
Annual, it was intended to introduce an open-ended 
sandbox of trademarks with which Rick and Steve and 
others thereafter could play to their heart’s content—it 
was supposed to set back the odometer so that modern 
creators who weren't around in 1963 could have some 
Jun, without weighty decades of continuity, editorial 
strictures, or the onus of work-for-hire. 

Even so much as killing or maiming a major char- 
acter in the annual would have been out of the ques- 
tion, let alone blowing up everything in an apocalyptic 
conflagration—tropes more in Alan’s bailiwick. 

Alan’s never been very comfortable with the idea of 
his work taking on a life of its own, particularly after 
he felt he’s had the last word. An annual that accom- 
plished nothing more than setting up a world in which 
the characters might go on to do God knows what at 
the hands of other, needless to say lesser, creators would 
have held little interest for him. Indeed, the thought 
would be absolutely horrific. 

From that point of view, 1963 isn’t so much unfin- 
ished as never begun—aborted, as it were. 

But life—and stories—go on. 

In the middle of the last decade, circa 2015, Steve 
Bissette contracted me to write and draw a 10-page 
N-Man story for a planned anthology with the working 
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title Naut Comics, his simulacra offshoot of the original 
1963 mythos. I suppose until that time it had never 
quite hit home to me that the 1963 Annual had never 
come out. 

I had been somewhat preoccupied in the meantime. 
Since my firing as letterer midway through 1963, 

I drew and published some seventeen issues of Bizarre 
Heroes through my Fiasco Comics Inc. imprint; the Di- 
rect Sales comic book distribution system collapsed; 

I backed into a freelance career as an advertising 
graphic artist, part-time Borders bookseller, and pio- 
neering web cartoonist of the Megaton Man Weekly Serial; 
then, I went back to college for decade, earning a PhD 
in art and architectural history. 

In the course of my N-Man collaboration, Steve re- 
counted what had happened to 1963—how a collection 
never happened, and how the property was essentially 
diwvied up by him and Rick. 

“Yes, but for the love of God,” I would rail at Steve. 
“You're all grown men! You’re independent creators! 
This isn’t work-for-hire; there’s not some evil corpora- 
tion or army of lawyers preventing you from complet- 
ing your story!” 
so many words. 


Or something like that, in maybe not 


“Look at John Byrne, for crying out loud. He’s 
finishing a story from the 1980s, the ending of which 
never sat well with him—and he doesn’t even own the 
characters.” The difference being that Byrne—once 
the self-described “company man” who would not so 
much as dare to sharpen a pencil without editorial 
direction—is a storyteller with a commitment to com- 
pleting what he started, regardless of legal ownership, 
royalties, or legal permission. “If even someone like 
John Byrne has joined our side—the side of the her- 
etics and revolutionaries—where in the fuck is Alan 
Moore?!” 

Okay, so I didn’t say that last paragraph at all to 
Steve, if only because our conversation slightly preced- 
ed the appearance—or at least my awareness—of the 
so-called “fanfic” ElseWhen. But Steve would and did 
concede the point. 

In fact, Steve just shrugged his shoulders (I some- 
how knew he was doing this from the other side of 
phone conversations and text messages) and said, 
“That’s Alan.” 

Alas, if only Alan had one iota of the gumption of 
a John Byrne, to finish what he started; if only Alan 
grasped a meaning of creators’ rights that encom- 
passed a positive sense of obligation to follow through 
on promises made to fans, retailers, collaborators, and 
contractual business partners—not merely a negative 
conception of entitlement, of saying no, of removing 
one’s name, of refusing, of murdering; if only Alan 
were not so ... Alan. 


But he zs Alan Moore. He always will be Alan 
Moore. He never was “Affable Al.” 


—= 


At one point, I suggested to Steve that he and I just go 
ahead and draw our own 1963 Annual—with his char- 
acters, my parodies from Splitting Image, and simulacra 
of those owned by Rick. 

Steve was all for it, but I realized that only meant 
Td likely be doing the whole thing myself. Unfortunate- 
ly, at the time, I had other obligations ... 

Then the Pandemic, and I heard Steve had licensed 
his 1963 characters for something called Giant-Size 63. 
(Hey, that was my idea! Sort of.) 

To make a long story short, a year ago as I write 
this, I hauled off and penciled a cover with the words 
“Fuck ‘AP’! It’s the 1963 Annual!” and posted it. In its 
penciled state, some of the characters were so amor- 
phous and inchoate as to be unrecognizable compared 
to what they would swiftly become: Black Bug didn’t 
even have four arms yet, let alone a name; likewise, 
Limber Lass didn’t even have four legs. 

Jim Valentino has spoken publicly that Alan’s plot 
for the 1963 Annual does indeed exist and still resides in 
his files to this day. He’s also declared that no one will 
ever read it. He’s certainly never shared any details it 
might contain with me, and I’m no more privy to the 
specifics than any other fan. 

X-Amount of Comics: 1965 (WhenElse?!) Annual, as you 
can see for yourself, is not an attempt at an historical 
reconstruction of what might have been. At best, it’s a 
farcical fever-dream loosely based on the past century 
of comics history. 

Whatever the causes for the 1963 Annual never 
happening in 1993—and theories abound—they all 
amount to excuses, not reasons. That so many toxic fans 
of Alan Moore can actually excuse and even celebrate 
the incompletion of 1963 as some kind of moral victory 
for “creator’s rights” is simply too perverse to contem- 
plate, let alone remark upon. 

Suffice it so say, like the hedges planted between 
angry neighbors, whatever obstacles that may have 
since been thrown up could easily be mowed down. 

I daresay every original stakeholder—even of charac- 
ters that may have switched hands since—would eager- 
ly agree to the completion of the 1963 Annual without 

a moment’s hesitation. If one stakeholder would elect 

to use his clout for something positive instead of some- 
thing entirely negative. 

Marvel is making movies of ‘60s and ‘70s storylines; 
DC 1s going clear back to the ‘30s for theirs. Holly- 
wood is still retelling Homer and Shakespeare and the 
Brothers Grimm, for Pete’s sake. I’m still doing more 
Megaton Man. 
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Tve been autographing all six extant /963 issues for 
thirty years, and I know there 1s still a legion of fans 
awaiting the 1963 Annual. Don’t tell me 1963 is a dead 
letter. Stories do not age; the human imagination never 
dies. 

The fact that you’re holding this book in your 
hands—a 1963 hit job, for crying out loud—the fact 
that you are awaiting Gzant-Size *65 and salivating at 
the thought of Steve Bissette’s own Naut Comics antholo- 
gy—is evidence of the continued power of 1963. 

But it never was 1963. And it’s no longer 1993. Pm 
not even sure it’s 2023. 


Don Simpson 
Somewhere in the Multimensions 


' Scholars will tell you that mythological pantheons, from the team- 
up of Gilgamesh and Enkidu to the constellated Egyptian, Greek 
and Roman, Norse, Hindu, and even Catholic Saint pantheons 
were synthetic, political constructions designed to bring subjugated 
peoples under nation-state rule, just as courtly literature brought 
various tribal gods and heroes under allegorical, narrative hierar- 
chies. —Dr. Don. 

? Or number, as the case may be. —The Editors. 


DANDY 
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IME »SON 


The original pencil drawing of the “cover,” posted on January 19, 2022. Within a year, the subsequent story was improvised and completed. 


The Megaton Man Weekly Serial #165 (online), published in Savage Dragon #70 (Image Comics, December 1999). 
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X-Amount of Annotations 


More (and Less) ‘Than You Need to Know to Get— 
but Just Enough to Spoil—the Jokes 


Page numbers indicate the first or most significant appearance(s) of a given character or subject matter in X-Amount of Comics. 


A number of characters appear in X-Amount of Comics for the first time. Aliases, nicknames, alter egos, and secret identities are given in 
parentheses if revealed in the story. 


Big Bang characters appear courtesy of Big Bang Comics. Big Bang Comics™, Ultiman™, and Thunder Girl™ are trademarks and Knight 
Watchman® is a registered trademark of Gary S. Carlson and Chris Ecker, all rights reserved. Used with permission. 


A number of characters from or related to the series Megaton Man (published by Kitchen Sink Press) and Bizarre Heroes (published by Fiasco 
Comics Inc.) appear throughout (both series will be collected in the forthcoming Complete Megaton Man Universe volumes I and II), and many 
will return in the forthcoming graphic novel Megaton Man: Return to Megatropolis. 


Megaton Man™ and related characters are trademarks of Don Simpson, all rights reserved. Used with permission. 


The Victory Folks™ consist of characters from comics’ Golden Age that are in the public domain. Victory Folks™ is a trademark of Don 
Simpson, William Messner-Loebs, and Jason Moore, all rights reserved. Used with permission. 


Splitting Image™ and related characters are trademarks of Don Simpson, all rights reserved. Used with permission. 


Any resemblance to any person living or dead, real or fictional, without satiric intent is purely coincidental. 


Page 0 by self-proclaimed “company man” John Byrne, fea- 
Geneviéve Brulé (Gen) is the daughter of the turing numerous characters trademarked by Marvel 
Human Meltdown and Distortia. She is the cousin of Comics. It is an unauthorized conclusion to an X-Men 
Simon Phloog. She will appear in the graphic novel storyline he created in the 1980s with writer Chris 
Megaton Man: Return to Megatropolis (forthcoming). Claremont that deviates from the resolution published 
Simon Phloog first appeared in The Return of Megaton at the time. 

Man #3 (September 1988) and is the son of Megaton Page 11 ff. 


Man and the See-Thru Girl (the Earth Mother). He is 
the cousin of Gen, and by virtue of his ancestry, both 
a Megaton and a Meltdown. His megapowers are cur- 
rently in remission. 


The likenesses of Split from the Lineage characters 
(pages 11, 12, and 13) as well as the Founders 
(pages 14, 15, and 15), unnamed, derive from char- 
acters that first appeared in Splitting Image #1 and #2 
Kozmik Kat (Koz) first appeared in Megaton Man #2 (Image Comics, 1993), written and drawn by Don 


(February 1985). Simpson. 

Ms. Megaton Man (Clarissa James) first appeared Page 12, 38 ff. 

in Megaton Man #4 (June 1984). Kara James is Clarissa James’s counterpart in an- 

Yarn Man (Bing Gloom) first appeared in Megaton other reality. This is her first appearance. 

Man #1 (November 1984). (Moonrock is Bing’s coun- 

terpart in another reality.) Page 12 

Kara Walker (b. 1969) is a contemporary artist and 

Page | ff. MacArthur fellowship recipient (1997) famous for 

Black Bug, Cyclobter, Dr. UG (Dr. Underground), her silhouette installations dealing with antebellum 

Helldiver, Limber Lass, Moonrock, Psychic slavery and racism, sexual violence, and fantasies of 

Psquid, Quetzalcoatl, and U.S.A. Gent revenge and liberation. 


(Corporal Starstripe) appear here for the first time. Nasied ihe Pinch Haare Wuiehee Heeniedle 


Page 3 ff. Silhouette (1706-1777), the silhouette was a popular 


The Question Mark Quartet, including the Test genre of art in the 18" and 19" centuries, regarded as 


Tube that Walks Like a Man (Rex Rigid) economical since a subject could be traced on a wall 
Magma (Trigger Flintlock), Cypher-Not, es dEep without any particular drawing skill. Al Gapp (1909- 


. 1979), creator of the newspaper comic strip Lil Abner, 
Cat Monkey F here for the first time. ? ; 
pene Money 2Pck) apes aor aerane often employed silhouettes to make deadlines. Will 


Page 10 Eisner, who frequently dined with Capp and their re- 
WhenElse? is a reference to ElseWhen, a “fanfic” spective wives in restaurants, recalled apologizing for 
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arriving late on one occasion, explaining he had been 
delayed because of a Spirit deadline. Reportedly, Capp 
amiably chided him, saying, “Will, hasn’t anybody 
told you about silhouettes?!” 


Page 13 
The guy with the Venus flytrap cape is not in- 
tended to resemble any character of which we are 
aware at this time. 


Pages 14-15 
“1993 just wasn’t your year, pals!” begins a 
parody of the famous “I coulda been a contender” 
exchange between broken down boxer Terry Malloy 
(Marlon Brando) and his mob lawyer brother Charley 
(Rod Steiger) from Elia Kazan’s On the Waterfront 
(Columbia Pictures, 1954), written by Budd 
Schulberg. 


Page 17 ff. 
Paul Nabisco first appeared in Return of Megaton 
Man #3 as an unnamed writer leading a rebellion at 
the Gamble Comics Corporation. He is the creator of 
Gower Goose. 


Gower Goose first appeared in Bizarre Heroes #9 
(February 1995). 


Page 17 

Jerry Siegel (1914-1996) and Joe Schuster (1914- 
1992) created Superman, famously selling their creation 
to Detective Comics Inc. in 1938 for only $130 and 
fighting unsuccessfully for many years to regain their 
rights. In the 1970s, thanks in part to a campaign by 
artist Neal Adams, the pair were granted a small 
retirement stipend. 


Fritz the Cat, created by Robert Crumb, was 
famously killed off by the cartoonist in disgust shortly 
after the release of animator Ralph Bakshi’s feature 
film adaptation—widely regarded as of poor quali- 
ty—in 1972. This event would negatively influence 
cartoonists approached by Hollywood licensors for 
many years thereafter. 


Jack Kirby (born Jacob Kurtzburg, 1917-1994) was 
truly the King of Comics. 


Luke 23:39-43 (the King James Version) tells the story 
of the two convicts who are crucified on either side 
of Jesus, one of whom irreverently disputes his divine 
status. The penciler and inker here who take their 
place are not intended to be any particular comic 
book creators. 


Page 18 
La Pieta (1498-1499) is a Renaissance sculpture by 
sculptor, painter, and architect Michelangelo 
Buonnarroti (1475-1564) housed at St. Peter’s basilica, 
designed by Michelangelo, in Rome. In 1972 it was 
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vandalized by a hammer-wielding assailant. 


Page 19 
Supertramp is an English rock band that released 
the multi-platinum album Breakfast in America in 1979, 
including the song “Child of Vision” by Rodger 
Hodgson, the lyrics of which are parodied here. 
Jesus Christ Superstar is a “rock opera” by 
Andrew Lloyd Webber and Tim Rice released as a 
“concept album” in 1970 prior to long runs and reviv- 
als in both the East End of London and on Broadway 
as well as a live NBC television broadcast in 2018. 


Page 21 ff. 
Refugees from Pictopia, including Dr. (Innis) 
Somnia (Somnambulosi), the domestic housewife 
(unnamed), Fluid Floyd (page 21), and the Neo 
People, including Fluid Floyd II, the Vastator, 
and the Valiator (page 22), and Invecta and 
Infecta (pages 24 and 59 ff.) derive from likenesses 
of characters originally appearing in “In Pictopia,” 
a story written as “In Fictopia” by Alan Moore and 
illustrated by Don Simpson, Mike Kazaleh, Peter 
Poplaski, and Eric Vincent that originally appeared 
in Anything Goes #2 (Fantagraphics, 1987). Names for 
characters as they appear here are my own. 


Pictopia, a word invented by the principle cartoon- 

ists, has subsequently been used as the title of both an 
unrelated anthology comic book series and a popular 
card game. 


Pages 20, 25, 29, 30, 31, 55, 56 
Big Bang characters appear courtesy of Big Bang 
Comics. Big Bang Comics™, Ultiman™ and 
Thunder Girl™ are trademarks and Knight 
Watchman® is a registered trademark of Gary S. 
Carlson and Chris Ecker, all rights reserved. Used 
with permission. 


Pages 23 and 24 ff. 
Hy Hare (the rabbit in the hat) first appeared in 
In Pictopia (Fantagraphics Underground, 2021). 


Pages 26 and 27 ff. 
The Toxic Fans of the Effable One (the flesheat- 
ing zombies of Pictopia Cemetery) appear here for the 
first time. 


Pages 28, 29 
The Victory Folks first appeared in Yeet Presents #50 
(Cost of Paper Comics, 2022) and will appear again in 
a forthcoming issue. The team is composed of a num- 
ber of Golden Age comic book characters that have 
fallen into the public domain. These include: 


Fantomah first appeared in Jungle Comics #2 (Fiction 
House, February 1940); Stardust first appeared in 
Fantastic Comics #1 (Fox Feature Syndicate, Decem- 


ber 1939). Both characters were created by Fletcher 
Hanks (1889-1976). 


The Black Fury, created by Dennis Neville and 
Mark Howell, first appeared in Fantastic Comics #17 
(Fox, April 1941). 

Spark Man, created by Fred Methot and Reg 


Greenwood (1899-1943), first appeared in Sparkler 
Comics #1 (United Features Syndicate, July 1941). 


The Black Angel, created by John Cassone, first 
appeared in Air Fighters Gomics #2 (Hillman, 
November 1942). 


Judy of the Jungle, created by Ralph Mayo 

(d. 1956), first appeared in Exciting Comics #55 (Nedor 
Comics, May 1947). She went on to grace numerous 
covers by Alex Schomburg (n. Alejandro Schomburg 


y Rosa, 1905-1998). 


Flame Girl, created by Will Eisner (1917-2005) and 
Lou Fine (1917-1971), first appeared in Wonderworld 
Comics #30 (Fox, October 1941). She was the female 
companion to the male hero the Flame. 


The Phantom Lady, created by Arthur F. Peddy 
(1916-2002), first appeared in Police Comics #1 (Quality 
Comic Group, August 1941). 


The Black Cat, created by Al Gabriele, first ap- 
peared in Pocket Comics #1 (Harvey Comics, August 
1941). Under artist Lee Elias (1920-1977), hers be- 
came one of the most conceptually developed strips to 
ever fall into the public domain. 


Moon Girl, created by Bill Woolfolk (1907-2003) and 
Sheldon Moldoff (1920-2012), first appeared in The 
Happy Hoolthans (EC Comics, Fall 1947), and subse- 


Don meets Chicago theater legend and improv comedy guru Del Close, whose blackout sketch stories with John Ostrander disturbed readers 
for eighteen issues of Wasteland (DC Comics, 1987-1989), before Moondog’s Pop Culture Radio Hour, December 11, 1993. Hosted by Kim “How- 

ard” Johnson, other guests included Tiny Tim, Joe Quesada, and Jimmy Palmiotti (audio of the complete show is available at moondogsbuy- 
scomics.com and podcast). Photo by Laurie Bradach. 


quently went on to her own series by Moldoff. 


Daredevil, created by Jack Binder (1902-1986) and 
Don Cole (1912-1985), first appeared in Szlver Streak #6 
(Lev Gleason Publications, September 1940) and was 
significantly revamped by Jack Cole (1914-1958) in the 
following issue. 


USA: the Spirit of Old Glory, created by Maurice 
Gutwirth (b. 1910), first appeared in Feature Comics 
#42 (Quality Comics, March 1941). 


Captain Battle, created by Jack Formes and Jack 
Binder, first appeared in Stlver Streak #11 (Lev 
Gleason, May 1941). 


Captain Courageous first appeared in Banner 
Comics #3 (Ace Comics, September 1941). 


Page 36, 48 
Magmarock and Hellblob, both combinations of 
Magma and Moonrock, appear here for the first time. 


Page 31: 
To Your Scattered Bodies Go is a 1971 science 
fiction novel, the first in the Riverworld series, by 
Philip José Farmer. Farmer famously developed the 
“Wold-Newton Universe” concept in Tarzan Alive! 
(1972) and Doc Savage: His Apocalyptic Life (1973), elab- 
orating a world in which adventure characters from 
19°-century French and British fiction and 20°- 
century American pulp magazines, such as Sherlock 
Holmes, Allan Quartermain, the Shadow, James 
Bond, and others are not only real but related by 
virtue of a radioactive meteorite that struck Yorkshire, 
England in 1795. Parts of this concept were employed 
most famously by Alan Moore and Kevin O’Neill in 
the comic books series The League of 
Extraordinary Gentlemen (1999) without 
acknowledgement to the original authors of several 
characters or to Farmer. 


Page 33 
“She’s a homemaker! Athletic! Artistic!—and good at 
managing money!” is bad grammar. It’s also sexist. 


Page 36 
The Crystal Query appears here for the first time. 


Page 40 ff. 
Megaton Man (Trent Phloog) first appeared in 
Megaton Man #1. He is the father of Simon Phloog, 
parenting partner with Stella Starlight, and second 
cousin of Clarissa James (Ms. Megaton Man). 


X-Ray Boy (Larry Barton) is Megaton Man’s side- 
kick. He first appeared in Don Simpson’s Bizarre Heroes 
#1 (May 1994). 


The Megatropolis Quartet first appeared in 


Megaton Man #1. 


Rex Rigid (Liquid Man, Mister Waterballoon) is the 
husband of Stella Starlight (see below). The Test Tube 
that Walks Like a Man (see above) 1s Rex’s counter- 
part in another reality. 


Stella Starlight (the See-Thru Gurl, the Earth 
Mother) is the mother of Simon Phloog and parenting 
partner of Trent Phloog (Megaton Man), half-sister 
of Chuck Roast, and daughter of Trigger Flintlock 
(Magma). Limber Lass is her counterpart in another 
reality. 


Chuck Roast (the Human Meltdown) is half-brother 
of Stella Starlight and son of Trigger Flintlock 
(Magma). The Magma who is part of the Question 
Mark Quartet is Trigger Flintlock’s counterpart in 
another reality. 


The Time Turntable (page 40, panel 5) first ap- 
peared in Megaton Man #1 in 1984, not to be confused 
with The Time Turner, which figures prominently 
in J.K. Rowling’s Harry Potter and the Prisoner of Azkaban 
(1999). 


Page 43 
The Megaton Mice first appeared in Megaton Man 
#2. They become human-sized teenagers in the forth- 
coming graphic novel Megaton Man: Return to 
Megatropolis. 


The Devengers include Colonel Turtle, the Lens, 
and the Angel of Death. They first appeared in 
Megaton Man #8 (February 1986). 


Felicia Fondue (Distortia) is the mother of Gen- 
evieve Brulé and estranged wife of Chuck Roast. She 
first appeared in Megaton Man #2. 


The Quantum Leaper first appeared in Megaton 
Man #6 (October 1985). 


The Slick first appeared Don Simpson’s Bizarre Heroes 
#2 (June 1994). 


Gene Griffin (the Purple Penetrator) first appeared 
in Don Simpson’s Bizarre Heroes #2 (June 1994). 


The Phantom Jungle Girl first appeared in 
Pteranoman #1 (Kitchen Sink Press, August 1990). 


Connie Carlyle (Split-Second) and her 
Time-Stoppers will debut in Megaton Man: Return to 
Megatropolts (forthcoming). This is her first appearance. 


Avril James (Avie) is the sister of Clarissa James who 
adopts the persona the Wondrous Warhound despite 
having no megapowers. She is a major character 

in the online prose narrative The Ms. Megaton Man 
Maxi-Series. This 1s her first comics appearance. 


Page 44 
J.K. Rowling is the transgendered pseudonym of 


author Joanne Rowling, who also goes by the name 
“Robert Galbraith.” Paul’s beef with Jo stems from a 
dispute over which has taken to behaving more like 
King Lear recently. 


Page 47 
The Statue of Liberty was the frequent hangout of 
‘60s teen heartthrobs Peter Parker and Johnny Storm; 
draw your own conclusions. 


Page 49 
Bongo Comics published The Simpsons comics from 
1993 to 2018. Bart Simpson’s catchphrase is “Don’t 
have a cow, man!” “Cowabunga!,” the catch- 
phrase of Chief Thunderthud, was popularized on 
The Howdy Doodie Show in the 1950s and later appro- 
priated by the Teenage Mutant Ninja Turtles on their 
TV show in the 1980s. The cartoonist of the present 
work’s last name is Simpson (no relation). See how 
that all ties together? 


Page 50 
Edward Albee (1928-2016) was a playwright known 
for his incendiary adult dramas such as Who’s Afraid of 
Virginia Woolf? (1962), subsequently released as a film 
(1966) directed by Mike Nichols and starring Richard 
Burton, Elizabeth Taylor, George Segal, and Sandy 


Dennis. 


Del Close (1934-1999) was an actor, director, teach- 
er, and coach of improvisational comedy, and mentor 
to a generation or more of comedians and performers 
associated with the Groundlings, Second City, and 
Saturday Night Live. His comedy recordings How to 
Speak Hip (with John Brent, Mercury Records, 1959) 
and The “Do It Yourself” Psychoanalysis Kit (Hanover, 
1959) are classics of the genre, and his turns as pon- 
derous lit teacher in Ferris Bueller’s Day Off (dir. John 
Hughes, Paramount, 1986), albeit brief, made an 
indelible impression. With John Ostrander, he wrote 
Wasteland (DC Comics, 1987-1989), illustrated by Don 
Simpson, Bill Loebs, David Lloyd, George Freeman, 
and others. 


Pages 50 and 51 
The Sermon on the Mount (from Matthew chap- 
ters 5 through 7) and the Miracle of the Loaves 
and Fishes or The Feeding of The Multitude 
(recounted in all four Gospels) are two separate events 
in the life of Christ conflated here for a cheap laugh. 


Page 51 
The Yesteryear Consortium (the Forever Fran- 
chise), including Minutiae Man and Magnifi-Gal, 
appear here for the first time. 


Page 55 
Aja (Falconhawk) will debuts in Megaton Man: Return to 
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Megatropolis. This is her first comics appearance. 


Cowboy Gorilla first appeared in Pteranoman #1. 


Page 56 
Active shooter situations are no laughing matter, but 
the idea of “an active six-shooter situation” — 
employing a more primitive form of weapon—is 
somehow thought to be funny. 


Page 57 
The Tick, created by Ben Edlund, first appeared in 
1986. 


Page 58 and 67 
The Doom Defiers and the Doomsday Factory 
are further elaborated in—you guessed it—the forth- 
coming Megaton Man: Return to Megatropolis graphic 
novel. This is their first appearance in print. 


Page 62 
The Summer of Love was 1967; Woodstock was 
in 1969. Again, that conflation thing. 


Page 64 
Pteranoman first appeared in “Teen Techno Turtle 
Trio Plus One” in Shell Shock (Mirage Studios, 
December 1989). 


Page 67 
Newark and Bayonne are both cities in New Jersey. 


Page 69 

John Buscema (1927-2002) and George Klein 
(1915-1969) where penciller and inker, respectively, 
on Marvel Comics’ The Avengers for much of the late- 
1960s. They contributed an Avengers page to Not 
Brand Echh! #12 (Marvel, February 1969), a coverless 
copy of which fell into the hands of the cartoonist of 
the present work around 1970 that has colored his 
conception of superheroes and obsessed him ever 
since. 


Sources for these notes include Wikipedia (which I support), 
mycomicsshop.com, the Grand Comics Database, and fandom.com. 
Special thanks to George Hagenauer, Chris Ecker, Gary Carlson, 
Mikey Crotty, and Steve Bissette for additional information. 
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Cyclobster, Black Bug, Psychic Psquid, Dr. UG, Helldiver, Limber Lass, 
Moonrock — with cameos by the Big Bang Universe, refugees from 
In Pictopia, and even Megaton Man and friends! They’re all here in 


Ben SIMPSON 'S 
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Never completed and left for dead thirty years ago, comics history’s most famous derelict masterpiece—Image 
Comics’ legendary 1963 by Alan Moore, Steve Bissette, and Rick Veitch—is finally given the unceremonious, 
irreverent, and completely unauthorized 72-page King-Size Annual climax everyone was promised but no one ever 
asked for! Avatars of the Little Comics Group That Could return in satirical form—as avatars of avatars—by the 
master of superhero parody, Don Simpson (creator of Megaton Man and Splitting Image and an original letterer, 
inker, and logo designer of 1963). A comic for the ages that may finish off the Silver Age once and for all! 

For sophisticated readers. 


“The most name-dropping, credit-claiming, self-aggrandizing Afterword you'll read all year!” 
—The Buyer’s Guide to Toxic Fandom 


YOU ALMOST 
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THING 7 


